
11am (BST) 12th April - 24th April 2021 

Our Haunted Futures: no one is bored, everything is 
boring  is an online exhibition curated by MA Curating 
and Collections students at Chelsea College of Arts, UAL. 
It endeavours to reflect on how a contemporary reading 
of the historic Camberwell Inner London Education 
Authority (ILEA) Collection shows a stagnation in our 
envisioned futures. Assembled in 1951, The Camberwell 
ILEA Collection contains around 6000 British and 
Scandinavian domestic designs (c.1950-1975) and was 
first used to teach school children the principles of ‘good 
design’ in the mid-1970s. The exhibition goes live at 11am 
(BST) 12 April in the cyberspace of www.ualmacc.com, 
with an opening event on 11am (BST) 14 April.  

This exhibition draws on hauntology, a concept first 

introduced by French philosopher Jacques Derrida as a 
return of elements from the past, in the manner of ghosts. 
It’s said that “at a certain point in history, Europe began to 
let itself be inhabited by a terrible evil, haunted” (Derrida, 
1993). Writer Mark Fisher (2014) later expands on this as 
a critique of neoliberalism and claims that hauntology 
culminates in a “cultural impasse”. “The future is 
cancelled” because “our culture has lost the ability to 
grasp and articulate the present” in late-capitalism. 

Scandinavia is born from and reaffirms the Modernist utopian “new spirit” (Fallan, 2013). The word 'utopia' (οὐτόπος), coming from the Ancient 

Greek meaning 'no-place', was first used in Thomas More's 1516 book of the same title to describe a fictional land. However, the Modernist 
utopia’s economic and social efficiency is not a universally imagined utopia, so for this exhibition the pluralisation ‘utopia(s)’ attempts to 
preserve the diverse imaginings across cultures. Previously used as examples of ‘good design’, The Camberwell ILEA Collection can be 
viewed as an idealisation of a future that never materialised. Today, as modern culture stalled in innovation, reproducing the past for profit, we 
are haunted in the same way modernists were by a “mythological myth” (Perry, 2016). What does the repeated revival of Scandinavian Design 
mean for our envisioned futures?  

Aiming for a non-linear discourse, the exhibition focuses on artworks and artefacts with transformative power. Flatware cutlery by Arne 

Jacobsen, plastic tableware by Kristian Solmer Vedel and stainless steel homeware by Robert Welch were selected because of their 
innovative, future-looking forms. Along with other Scandinavian homeware pieces, the objects exhibited mix affordable materials with luxury, 
ergonomic designs, haunting us like phantom prosthesis. The objects are housed within a blueprint, an unrealised non-place  alluding to their 
domestic nature. The blueprint is reminiscent of virtual simulacrums or lost futures (Fisher, 2014) where we, fatigued by consumption-
production and looking for a quick fix to cope with time, history and contemporaneity, go for solace.  

In conjunction with the exhibition, there will be a series of digital events and resources available, including a ‘Reading Room’, which features 

transdisciplinary writings, music exploring related themes collated from online sources and essay reviews. The exhibition is also accompanied 
by ‘Text in Dialogue’, a creative writing that consciously resists linearity and steers to a queer conception of time. As “a tissue of citations 
resulting from the thousand sources of culture” (Barthes, 1967), it rehashes and resurrects ideas of the past to constitute a present. We invite 
you to interpret and reinterpret it through the multiplicity the text presents.  

Is our current state of mind a pastiche? Are we just bored of everything? 

————————— 
1 Mark Fisher, “Boredom, Compulsion and Anxiety”, The Visual Artists’ News Sheet, Issue 4, 2014 
2 Marc Augé, Non-Places: An Introduction to Supermodernity (New York/London: Verso, 2009)
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PUBLIC PROGRAM 

Exhibition Opening 
11am (BST) 14 April  - Microsoft Teams, 60’ 

Introduction to exhibition, followed by a guided cyberspace tour. Introduction to The Camberwell ILEA Collection given by curator Jacqueline 

Winston-Silk; Panel discussion with MACC students Sandrine Welte, Rebecca Sangs and Anna Nesterenko, moderated by MACC student Linda 

Mognato followed with Q&A session. 

Screenings 
From 19 April - Twitch 

Details to be announced via MACC Instagram. 

Closing talk “Behind-the-scenes” with Q&A 
11am (BST) 23 April - Microsoft Team, 45’ 

MACC students Amy Louise Comis, Katherine Borchsenius, Dominique Doesburg-Nok and Jacob Lomas will be discussing the experience of 

curating an exhibition with objects, artworks and colleagues they were unable to see in person, and how this impacted the making of Our Haunted 

Futures: no one is bored, everything is boring. 

THE CAMBERWELL ILEA COLLECTION 

The Camberwell ILEA Collection was assembled in 1951 by the Council of Industrial Design and the London County Council. When managed by 

the Inner London Education Authority (ILEA) and renamed as The Circulating Design Scheme, the collection was used to teach children the 

principles of ‘good design’ through object-based learning. Later donated to Camberwell College of Arts, The Camberwell ILEA Collection 

comprises  British and Scandinavian domestic glassware, metal and plastics, significant examples of studio pottery and ceramics by established 

artists and mid-century craft and making, including non-European material culture. There is also a small collection of archive material that 

contextualises the object collections, including photographs, research and administration documents.  

MA CURATING AND COLLECTIONS 

MA Curating and Collections at Chelsea College of Arts, University of Arts London is a practice-led course for students to develop comprehensive 

knowledge on collection studies, exhibition-making and curatorial research. Guided by a professional curatorial team at Chelsea Space, students 

work alongside curators to handle art and design objects. Our Haunted Futures: no one is bored, everything is boring will be the first of two public 

exhibitions curated during the course by the 2020/21 MA students, through the combination of practical engagement with historical understanding.

https://www.twitch.tv/ualmacc
https://www.instagram.com/curating_collections/?hl=en
https://collections.arts.ac.uk/collections/camberwell_ilea
https://www.arts.ac.uk/subjects/curation-and-culture/postgraduate/ma-curating-and-collections-chelsea
https://www.chelseaspace.org/

